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IT gives me great pleasure that I am able, in this day's Paper, to congratulate the polite part of my fellow-subjects of both sexes, upon the splendid revival of that most rational entertainment, an Italian opera. Of late years it had seemed to sicken, so that I greatly feared that the unsuccessful efforts which it made from time to time, were its convulsive and expiring pangs. But it now appears, and indeed much to the honour of this country, that we have still too many protectors and protectresses of the liberal arts, to suffer that of music, the most liberal of them all, to sink for want of due encouragement.
I am sensible that Italian Operas have frequently been the objects of the ridicule of many of our greatest wits, and viewed in one light only, perhaps not without some reason. But as I consider all public diversions singly with regard to the effects which they may have upon the morals and manners of the public, I confess I respect the Italian Operas as the most innocent of any.
The severe Monsieur Boileau justly condemns the French Operas, the morals of which he calls
" Morale lubnque " Quo Lolly rechauffa des sons de sa musique."
But then it must be considered that French operas are always in French, and consequently may be understood by many French people, and that they are fine dramatic tragedies, adorned with all the graces of